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tion was then organized geograph- 
ically with commentary on the cultural 
and artistic heritage of the regions as 
well as the general characteristics of 
carpets woven in the specific areas. 
The individual descriptions of each 
piece are especially well done, each 
carpet having been analyzed from 
both the standpoint of design elements 
and artistic merit. A separate section 
is devoted to seven choice soumaks. 

There are 75 photographs, one of 
each rug, ten of which are in color. 
Aside from documenting a collection 
permanently housed at the Smith Mu- 
seum in Springfield, the book is im- 
portant for its treatment of 19th-cen- 
tury Islamic carpets as a group. As 
such it becomes a first-rate textbook 
on the subject which both student and 
connoisseur can surely augment with 
access tothe actual rugs in the Museum 
at Springfield. Messrs. McMullan and 
Reichert have taken a significant step 
forward in rug literature, and every- 
one with an interest in the field will 
want to add this book to his library 
shelf. W.R.P. 


W. Russell Pickering is a noted rug 
collector and founder and president 
of the New York Rug Society. He col- 
laborated with Anthony N. Landreau 
in preparing From the Bosporus to 
Samarkand —Flat-woven Rugs. He is 
a vice-president of Dominick & Dom- 
inick Brokerage Firm in New York 
City. 


Reinhard G. Hubel, The Book of Car- 
pets, translated by Katherine Watson. 
Praeger Publishers, New York, 1970. 
348 pages, 200 illustrations. $15.00. 

Of course Joseph McMullan is right 
when he insists that first we look at a 
carpet for itself as a work of art; that 
we trust ourselves as appreciators. 
That is the important thing to remem- 
ber. 

Beyond that there is much to ex- 
plore. First we are concerned with 
history. We hope to identify our 
carpet and to place it in its historical 
context. Then there is how it is made, 
its materials, its dyes, its structure. 


In recent years efforts have been 
made to take rug study out of the 
amateur context, and, by the way, 
most of the significant rug literature 
of the past has been written by the 
amateur, the collector (and even the 
merchant) and not by professional 
contributors. Scholars, such as Dr. 
May H. Beattie, Charles Grant Ellis 
and a number of museum workers 
have been developing research 
methodology and collecting evidence. 
The art historian and the textile tech- 
nologist are collaborating in system- 
atic rug studies. This pursuit is valid, 
although it does not supersede the 
passionate quest of the amateur, 
whose energies have made all this 
possible. 

In fact, a significant recent attempt 
in the direction of scientific rug study 
was made by a collector, Reinhardt 
G. Hubel, who until his death last 
year taught at the University of 
Munich and spent many years study- 
ing the art of Oriental carpet weaving. 
The edition under review is the first 
English translation of his important 
work, The Book of Carpets, first pub- 
lished in Germany in 1964. 

Hubel’s effort, which was monu- 


mentally ambitious, inevitably failed, 


because its major premise to scienti- 
fically identify and establish prove- 
nience for the whole field of Oriental 
rug weaving is essentially beyond 
anyone’s means at this time. Never- 
theless his approach was precedent 
setting, and this, combined with a 
wealth of information, makes the 
book one of the important contribu- 
tions to rug literature. 

Hubel perceived the importance of 
structures and materials in the iden- 
tification of rugs. He does not limit 
himself to design and “feel” like many 
rug authors but notes the spin and 
ply of yarns for example. His real 
innovation is the supplying of com- 
plete technical details for the rugs 
illustrated, an aspect of rug study 
largely ignored by his predecessors. 

(For the basic philosophy of con- 
temporary rug research I would refer 
the reader to Dr. May H. Beattie in 
her review (Oriental Art, London, 
Winter 1968) of Robert de Calatchi’s 
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‘collector and scholar. 


Oriental Carpets, and to this writer’s 
review (Archaeology, June 1971) of 
Kudret H. Turkhan’s book, Islamic 
Rugs). 

The failure of Hubel’s effort in the 
overall sense is that he attempts to 
cover too much ground with too little 
evidence. It is noteworthy that many 
of the most useful rug studies in . 
recent years have been short mono- 
graphs, limited geographically and 
technically. 

Beyond that, he often fails in detail. 
In his general background to rug 
weaving he tends to oversimplify. In 
naming types of rugs he tends to be 
overly specific where there is little 


‘direct evidence.. The book abounds 


with the usual Kizil-A yaks and Dyea- 
dyints, and generally tends to label 
rather than to describe accurately. 
The same might be said of his use of 
terminology in technical matters. He 
is as likely to think of Verneh, for 
example, as a technique, as were his 
predecessors. Terms are often con- 
fused for one another,:and he uses 
terms technically that have no tech- 
nical meaning (e.g. Shirazi), His man- 
ner of technical notation is not stand- 
ard, not adequately defined and often 
leaves him open to misinterpretation. 

Despite these drawbacks it is an 
important book. Perhaps some of the 
problems in terminology are the 
fault of the translator. In any case, it 
should be on the bookshelf of every 
AUN 


Anthony N. Landreau, acting director 
of the Textile Museum, is the former 
associate curator of rugs. Mr. Landreau 
began his career in textiles as a weaver- 
designer for Dorothy Liebes in New 
York. He taught weaving at Black 
Mountain College where he was also 
curator of the Harriett Engelhardt 
Memorial Collection of Textiles, He 
spent two years in Peru and Bolivia 
working with native weavers and 
teaching at the Universidad de San 
Francisco Xavier in Sucre, Bolivia. His 
book, From the Bosporus to Samark- 
and—Flat-woven Rugs, written with 
W.R. Pickering, was published by the 
Textile Museum in 1969. 


